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The Dan Rather Issue #21

What, you might ask, is “The Dan Rather Issue” about? It was originally intended to be an examination of the role 
of the tv anchor personality (as star in the Hollywoood sense) and its effect on the information s/he is giving us. 
An important thing pointed out over and over in the works presented here is a concern for what is presented, 
how it is seen as truth (when it is all too often a very incomplete picture) and the amount of serious consideration 
the viewer does for h.im/er.self as a result of the conclusive way in which this actually inconclusive information is 
presented.   The Editor

The work of the following artists appears in this issue:

644  Uta-Maria Krapf, 622 N Van Buren, Iowa City IA 52240
645  Al. Waste Paper Co., 71 Lambeth Walk, London SE11l 6DX UK
646  Crag Hill, 585 Merritt Ave #2, Oakland CA 94610
647, 648, 651-3 (Top) Harry Polkinhorn, 720 Heber Aye, Calexico CA 92231
647, 648, 651-3 (Bottom) LI. Dunn, 330 S Linn St #7 Iowa City IA 52240
649  Piotr Szyhaiski, Ruminskiego 1M11, 62-800 Kalisz Poland
650  Steve Harp, 550 W Aldene #35, Chicago IL 60657
654-7 Miekal And, 1341 Williamson St, Madison WI 53703
658-9 (centerfold)  Paul Spencer, 532 Hawkeye Ct, Iowa City IA 52240
660-5 F. John Herbert, P.O.Box 227, Iowa City IA 52244
666  Steve Perkins, 135 Cole St. San Francisco CA 94117
667  Chris Winkler, 3645 N Marshall Way #3, Scottsdale AZ 85251
668  Lang Thompson, 2111 University Blvd #33, Tuscaloosa AL 35404
673  Uta-Maria Krapf, 622 N Van Buren, Iowa City IA 52240

Front cover image from work by F. John Herbert
Front cover design by LI. Dunn
Back cover images taken from tv and halftoned by LI. Dunn
Back cover quote submitted by Robert Keith Courtney
Cover design consultant John Heck

PhotoStatic is a bimonthly not-for-profit periodical of Xerox art. As such, PhotoStatic strives to serve as a gallery of xerographic work, poetry, photography and other arts. 
Coupled with its cassette variant, PhonoStatic (a semiyearly cassette magazine) PhotoStatic has subscriber/contributors on four continents. Submissions to both PhotoStatic and 
PhonoStatic are welcome and encouraged. Please include a SASE if you want your work returned after use. The editor of PhotoStatic is Lloyd Dunn. and this issue of PhotoStatic is 
funded in part by a grant from the University of Iowa Fine Arts Council. Address all correspondence to PhotoStatic Magazine; 330 S. Linn St., Iowa City USA 52240. 
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It’s the opposite of everything it purports to be. Instead of uncovering “stories,” it 

conceals. As the mass media incorporate and dissolve the last vestiges of bour-

geois interiority, converting unacceptable raw otherness into replica images of 

themselves, citizens find they have nowhere left to flee to. There are no more sto-

ries against which they can measure theirs. Minicams with lights and reporters are 

reprocessing the illusions of Renaissance perspective, converting the traditional 

matrices of visual (and conceptual) signicance into ubiquitous electronic signals. 

The Hegelian march of history into idealization and Zeitgeist, due to the peculiar 

pressures of a high-speed commodity economy, has taken a viciously parodistic 

turn. Mallarmés notion that “all earthly existence must ultimately be contained in 

a book” is turned on its head — not the book, but television, and not the release 

into infinity created by symbolist/aesthetic elitist inwardness and closure, but 

the imprisonment in random perception created by postmodern pluralistic visual 

eclecticism.

 As that eye of the medium ostensibly focused on a hypostatized version 
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of social reality, television news hypocritically operates within the mystified grey 

zone between the reassuring syntactical narration of print news and the relative 

immediacy of visual representation. Basing its epistemological status on the claim 

to be presenting things “as they are,” television news pretends to expose to view 

areas of social life heretofore kept out of sight. That is, the particular form which 

the commercial medium has assumed works intimately with the ideological con-

ventions of seeing which structure western European and American culture. Quat-

trocento iconicity hides the guiding lines to create an idealized space within which 

an ego can be defined, and ego then refulgently and convincingly constituted as 

without origin, spring as it were from the head of God. The news team goes to 

the “scene” of the action to record perceptions and opinions (the medium’s own 

technology reprocesses visual/aural signals; the socio-linguistic context filters 

opinions). These are then both described and offered as a “story.” Editorial opin-

ion (more appropriate to a print medium) is superficially granted in order the better 

to conceal the arbitrariness of the processes. 

 Now a story has a point, and the point of television news, like that of all 

mythological agencies, is rather simple. “’I’” don’t exist,” it says, “as a separate 

opacity; you may look through me, who will make no demands on you, to the 
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world you know so well; by these means you have your idealized location.” The 

syntax of the news has become an intransitive and ritualized utterance whose 

message is ultimately infinitely reassuring. The television set pretends to be the 

opposite of the camera obscura; it will be the camera luxus whose transparency 

is equivalent to the clear eye of God, which contrary to our physically limited vision 

sees all including itself, simultaneously spreading light in the process of seeing. 

Yet let us not forget that the set we view is not a mere extension of the camera at 

the other end; it structures visual/aural information in preset patterns.

 Of course this alone would not explain the medium’s tremendous power, 

just as a stylistic analysis of “Genesis” will not account for the charisma of the 

creation story contained therein, or as a look at the elements which comprise 

mathematics, chemistry, and biology will not account for the mythological force 

of contemporary medicine. What is required in the case of the news is knowledge 

of the technology’s repressed dimension, since television news is a totalitarian 

construct which stores power through the processes of magnification, displace-

ment, distortion, and condensation—Freud’s dreamwork model. The news is our 

collective dream (nightmare), and television in general has a dream-like quality; it 

concentrates power through resembling the uncooked otherness which techno-
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logical Enlightenment culture denies. Tying this power to a reification produces a 

genuinely psychotic collapse of the ratios by which people’s identities had been 

constituted for all of history prior to the advent of television.

 With television news, contrary to providing a basis for history (“eye-wit-

ness” reporting of “history in the making”), the medium obliterates all possibility 

for the narraticity of traditional historiography. (For Aristotle, poetry or art was 

superior to history because it told not just of how things were but of how they 

could be.) Being on the scene electronically means that discrete locales, sepa-

rable times are no longer the case; these now interpenetrate to the point of losing 

identities in the slush of simultaneity. All experience is available (switch the chan-

nel to change your life’s surface content), rendering (in the slaughterhouse sense 

of the term) traditional meaning meaningless. With all available, nothing matters. 

Just keep consuming.

 Such changes needless to say do not occur without accompanying side-

effects. Witness the dominant content of post-industrial expenence—violence. 

The best news, correspondingly, is that which delivers maximum violence within 

the constraints of the prime-time frame (the legal family, such as it is, gathers 

around the set, which has replaced it as the organizer of the basic social unit; no 
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one says anything as all eyes are filled with images of random violence—what 

sensible statements could be formulated in this visually/emotionally schizophren-

ic context?). The primal horde’s grisly function has been usurped, transposed 

through solid-state witchcraft.

 After the nightly dose of ritual horrors, the members of “news team” joke 

with one another; they are our family now, lapsing into an easy familiarity which 

masks the destructive power of their project. For in the dynamics of any mass 

medium, we the millions recognize them, but they can not recognize us. Hegel 

again: “‘to recognize’ him thus is ‘to recognize’ him as his Master and to recognize 

himself and to be recognized as the Master’s Slave.” And any Master who has mil-

lions of Slaves is powerful indeed, especially if his mastery consists of presenting 

a view of reality which the Slaves by definition accept and incorporate as their 

own. This is the real story of the news, not quite the self-ennobling search for truth 

which television news preaches as its mission.

 And now a word from our sponsors.

 

 More at 11.

 Harry Polkinhorn
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MaLLife #11 (60 ppg, 5.5x8.5”, xerox) Another varied issue of 
entertaining stuff from MaLLife edited by Mike Miskowski. This 
publication has a real underground feel to it with its dense 
graphics and blatantly “subversive” contents. The style does 
service to the work inside in most cases. An exception is Lester 
Hodges’ Barclay men series which is reproduced so small that 
the captions are near illegible. But this is a minor tragedy in 
comparison to the amount of work it shares space with. $1.97 or 10$ 
for 5 #s: Bomb Shelter Propaganda, P.O.Box 1393 Tempe AZ 85281.

Kansas College of Collage Transcript 1986 (45 ppg, 8.5x11 looseleaf, xerox) Coop collection 
of eclectic xeragery unified only by the activity of collecting it. Very variegated. 
Lots of contacts. Enclose stamps or $ with all inquiries. Kansas College of Collage, 
P.O.Box 8187, SM KS 66208.
Or 104 Thinking about Oakland (104 ppg, 8.5x11, xerox) Just when you think you’ve 
gotten the formula, Uncle Don changes it. This mammoth issue of Or, a periodical 
usually modest in size, contains diaristic narrative by Don Milliken which reflects 
on his life and longings. Found material scattered liberally throughout. Humorous, 
entertaining. Inquire at Orworks, P.O.Box 868, Amherst MA 01004.

Information Archive #1 (20 ppg, 8.5x11, xerox) “The Information Archive 
is a nonprofit organization dedicated to receiving and exchanging 
information and ideas of all kinds....” and the debut issue serves 
as an expose on the activities of Iowa City’s performance artists 
The Less Than Adequate Band. It goes far in the direction of 
making a legend of the band and so this reviewer sees it in 
the light of Cavellini’s autohistorification project. The issue 
contains reproductions of piles of Band ephemera, advertisements, 
newspaper articles, as well as a lengthy interview. Also includes 
a chronology of Band activities. Thorough and engaging. 1$? from 
The Information Archive, 221 1/2 5 Clinton, Iowa City IA 52240.
Atticus Review #12 (70 ppg, 8.5x11, xerox) Ambitious and scholarly, 
the Atticus Review, edited by Harry Polkinhorn, is a journal of 
poetry and prose with a few pages of xerographics thrown in. 3$ 
from Harry Polkinhorn, 720 Heber Aye, Calexico CA 92231.

Human Powers by T. Hibbard (43 ppg, 5x7”, xerox) Book divides neatly into three overt 
sections: Ruins, Multitudes, Permanence. I will discuss the latter because it is 
composed mainly of xerographics (my area). T. Hibbard is a poet who has developed 

a distinctive style of working in xerage as well, as 
PhotoStatic readers must know. This final section of 
his book gives an overview of his past xerox works 
which range from aleatory paper scrap forms on black to 
purposeful patterned arrangements of shards of typed & 
visual informations. Deals with themes of obliterations, 
accidents and purposefulness. They are mysterious and 
evocative and poetic as well. An interesting hybrid to 
my way of thinking. Send 4$ to Thomas Hibbard, P.O.Box 
3831, Wichita KS 67203.

mail review PhotoStatic’s editor 
reviews his recent mail
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I Hate Nancy Books #3 by Lee Markosian (48 ppg, 4.25x5.5”, xerox) A 
surprising book of thinkings and doodles by Lee Markosian. Pieces 
early on read kind of like parables with ironic twist and later 
ones are long letters to “Gog” and get into retro/intro.spection. 
Psychological, philosophical, and not a little disturbing. Send 
1$? after January 1987 to Lee Markosian, 181 Union St, Montclair 
NJ 07042.
Fenici #2 Estiu 86 (44 ppg, 11x17”, offset) As I said in pS#2O, 
this paper from Spain is printed in Catalan, so I can’t read it. 
But as I also said, the graphics are unusual and interesting 
and really inventive and I can’t help but love it. Lengthy article 
on Genesis P-Orridge. Inquire at Fenici, Apartat Correus 430, 
Reus Spain.

Poetry Motel #8 (40 ppg, 7x8.5”, xerox) Latest installment from scrappy energetic poetry 
press edited by Patrick McKinnon. 2$? from Suburban Wilderness Press, 430 5 21st Ave 
E, Duluth MN 55812.
Rhyme of the Macabre by Crag Hill. (2 ppg, 5.5x4.25”, xerox) To review this one too 
thoroughly would be to give it away. But I will tell you this. This is a witty 
little folded orange sheet of paper which exemplifies one of the most interesting 
possibilities of the kind of poetry that xerox makes possible. Nicely executed and 
consummately conceived. Consists of taking a word apart and finding out how it means. 
1 cent (be nice, include a stamp) from Crag Hill/Score, 595 Merritt Ave #2, Oakland 

CA 94610.
After the End #5/Industrial Sabotage #38 (16 ppg, 2.6x4.2”, offset) A single 
booklet, but apparently different issues from a couple of press 
projects. Read through one way, flip it over and read it throuh the 
other way. A variety issue by different authors. Includes jwcurry, 
Dimichele, Crag Hill, Greg Evason, others. Ask at CURVD H&Z, 792A 
Queen St E, Toronto ONT Canada M4Y 1L8.
Schism #14 by Janet Janet. (12 ppg, 4.25x5.5”, xerox) Another single 
sentence book dealing with current concern, government mandatory 
drug testing. Pithy. Write Janet Janet, 135 Cole St. San Francisco 
CA 94117.
(Des)informacion by Jorge Caraballo. (12 ppg, 175x225mm, offset) 
Consists mainly of three photographic diptychs, sort of before and 
after shots of graffiti on the sides of building and how it is quickly 

covered up or removed. Este proyecto fue interrumpido en 1976. Jorge Caraballo, Juan 
Carlos Gomez 1490, Montevideo Uruguay.

Also Received are the following publications:
A catalog of independently produced tapes from Medicinal Tapes, BP 
58, 93500 Pantin France ** Mailart/new music fanzine/newsletter 
Rauncho-o-Rama from Brad Goins, P.O.Box 2432 Station A, Champaign 
IL 61820 ** Independent cassette labels/mailart/etc magazine 
Il Sorriso Verticale. Quite a large collection of information. 
Constrictor Magazines do Alessandro Aiello, Via Cervignano 15, 
95129 Catania Italy ** Red Lines Poetry, visual/verbal. Xerox, 
smart look, experimental attitude. Trudy Mercer, ed., 602 15th 
Ave E, Seattle WA 98112 ** Mailart Congress Catalog shows who showed 
up. Ruggero Maggi, C.so Sempione 67, 20149 Milano Italy ** Umbrella 
edited by Judith Hoffberg. Comprehensive review journal of book, 
magazine, and cassette arts. $15 a year. Umbrella, P.O.Box 3692, 
dale CA 91201 ** Interesting sound project, all contributors are 
anonymous and no identification of works included. Mystery Tapes 
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Calendar of Future issues of PhotoStatic

#22’ 6 January 1987 (Deadline December 15, 1986) 
 World  News  Cassette Sounds of the world happening right now, reproduced for high-
fidelity playback in your living room. Tape pieces using news sounds or other mass media 
sounds are good. Perhaps you have a sonic counterpart for a piece which you did for this 
issue.

#22 February 1987 (Deadline January 15, 1987) 
 DisEase  Disease  (or:  Sleepless  Nights) This issue is already partially put together, 
but if you have any work dealing with a general theme of anxiety, send it in. This could take 
the form of advertising satire, psychological investigation, whatever you can think of.

#23 April 1987 (Deadline March 15, 1987) 
 Disinformation How do you feel about lying? Put your ideas together in the form of 
xerox art, graphics, photography or writing and send it in. Be political or interpersonal or 
anything you want.

#24 June 1987 (Deadline May 15, 1987)
 The Postcard Issue Theme: The Network. Formal constraints: These are all going to be 
reproduced as 4x6” postcards suitable for mailing. Artwork should deal with the networking 
arts of which PhotoStatic is a part. Submit a backside design for your postcard, too, or let 
PhotoStatic provide one. Or, (or: Also, ) send me 100 sheets of your mailart stamps to be 
distributed with the set.



PhotoStatic Magazine
http://psrf.detritus.net/


