NEAMHRSARE ~ood NALEOUNMEEHN

L




photoSTATIC is a nonproifit every—other—-month
periodical, currently one month late, but
back on schedule. photoSTATIC was started
just over one year ago to to create a dis-
playcase for persons doing work in the xe-
rographic medium specifically and any ma=
chineart generally. As such, photoSTATIC
has printed material dealing with many of
the diverse media associated with the dii-
fuse world of contemporary arts and activi-
ties, including xerox, photography, motion
pictures, periormance, video, and nultime-
dia, as well as the phonoSTATIC cassette,
which featured electronic music and sound
pieces. We would like to continue to do so
in the future, and hope to expand the scope
of this project, so if you have any ideas
or images or sounds which you feel are ap-
propriate, enlighten us by sending them in.

The phonoSTATIC cassette (6°) as well as
back issues of issues numbers 5 and 6 are
still available. The cassette is $2 and the
issues are 50 cents each. Please include

50 cents postage for each item ordered.

photoSTATIC is edited by Lloyd Dunn, with
much advice from friends. He is cur-
rently at work on other projects.
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POLITICAL AND PERSONAL HYPOCRISY

CONVICTED
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MAKING THE DEAF HEAR. 59
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INTRODUCING THE BUSIN
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Beginming from the posiwon of the (childy subjeci—idenified as in freeis
classical analytical theory with the phallus—one s
interest which link him to the 1deal of the cge (1) and the signifier (M) =
of the real Other, the mother. The first represents the nonsexual rels BB

tionship of identification with an ideal {being the other), described in

nutes the two lines of

3 i | _

and that bevween 1 and M represemt the distinction the subject ha:
achieved between the primordial relationships of being and having ('l:» g
and M} and later ones; this delimits the Real for the subject. In psychosish~_& E—:' ;

this delimitation becomes warped or twisted. The Real and the lmaginar}-_: 5 o
are represented more closely related to cach other than is cach to the o :

g b : : . -
Symbolic, Lacan’s intention oresumablv beine 1o astert the mrimaey of
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HEN love with unconflnéd wings

i¢  Hovers within my gates,

i And my divine Althea brings
To whisper at my grates;

When I lie tangled in her hair,
And fettered with her eye,

The birds that wanton in the alr
Know no such lberty.

TO ALTHEA, FROM PRISON.Y

When flowing cups run swiftly round,
With no allaying Thames,

Onr careless heads with roses crowned,
Our hearts with loyal flames ;

When thirsty grief in wine we steep,
When healths and dranghts go free,

Fishes that tipple in the deep
Kuow no such liberty.
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same woman staining the tissue samples. The results are pending

we see the

Here

Her heartbeat increases here.

considers alternative lifestyles, but his attention is again diverted.
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Submit!

photoSTATIC is looking for art
which fits in with the follow-
ing themes for Ifuture issues.
Please try to have them to us
at least a month before the is-
sue is due to appear.

#8 portraits/seliportraits
Nov 1984

#9 television/video Jan 1985

#10 experimental texts
Mar 1985

#11 (submit ideas for theme)
May 1985

#12° phonoSTATIC II Jul 1985
(tape recordings)

Also, please 1feel iree to send anything
else, even if it does not Lit an explicit
thene.

Preferred formats for print are: 8x7 and
8x14 inches. Preferred format for tape is
ordinary tape cassette, stereo, dolby.

Include SASE if you want your work re-=
turned, or else it won't be.
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Contributors to this issue
(in the order in which they appear):

Ll. Dunn (‘crucial information’); Seamus O'Rourke (‘convicted’);

V. Austin (‘diagrammatic mind’); Lester Hodges (‘ontology’); Ll.

Tunn (‘hardening’); Seamus O'Rourke (‘introducing’); Steve Harp
(‘peginning’); Crag Hill (‘money’); Guy R. Beining (‘a quaint autopsy’);
Ll. Dunn (from “Buz”, more later); V. Austin (‘to Althea’); Warren

Ong (‘suitable for framing’); Bill Diliichele; Crag Hill (‘o’); Guy R.
Beining (‘piecemeal’); Mindy “Haints alive” ( 1984); lindy “Seems Like
0l1d Times” (1984); Carl; John Jeninga (‘his mother wanted’); Ll. Dunn
- Scenes from the film “Buz”; Steve Harp (‘Botticelli’ and ‘Savin’).

NEWARK PRESS
ALTERNATIVE
ART PAPE

ETC.
$1.00
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