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As usual, photoSTATIC is a nonprofit semimonthly periodical serving
as a forum for copyartists lately from all over. We hope to expand
our network of subscribers and contributors, so let people who might
be interested know we exist.

This, our 9th and 9%th, issue is devoted to television and video. I
would 1like to extend my thanks to the contributors for the fine work
that they have sent in.

Here's part of a letter:

hi photostatic/lloyd dunn 7 decembre B4

thanx for sending your mag nov 84, good to see, quite
curiously i see you have credited 2 pieces to me which

i did not do. no harm done.... they&re quite good -- just
a bit surprising to see my name. do let me know on that
one.

é«f—w—-é_ﬁ ‘1 INKBLOT PUBLICATIONS

- 439 39th Street #11
Seamus 0'Rourke Oakland, California 94609
INKBLOT.

Would the person or Jpersons responsible for submitting work to
photoSTATIC in lr. O Rourke s name please step forward?

Send corresnondence to?

photoSTATIC
4k S.Linn #7
Iowa City,1A 52240

Lloyd Dunn, Ed.
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This was handed
to my roommate as
he was walking
down the street
one day by an
agitated-looking
gentleman in a
suit and tie.

Stamped on the
back of the flyer,
in red ink, were
the words “Get
out of my mind.”
My roommate

was convinced,
from his short
contact with the
gentleman, that
he was convinced
that his clains
were true.

According to
others, this was
not the first
time he had been
seen passing

out leaflets of
similar clains
on Iowa City
streets.

-Ed.

Control Center Subtle Thought
Projection, Emotion Frojection,
and Background Projection cannot
be easily recognized. No one,
evan & trained monitor, will
recognise thea with certainty.

Cireunvention of the syaten
is necessary.
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Bonnie Sparling
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Buz 3: a photoseries

Mentally Ravaged
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Manacled



No One Must Know
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Dying, Then Dead

LI. Dunn
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Toys in the Attic © 1984 Mindy
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current a8 silver
imare

within it
black print
of headlines.



1984

DECEMBER

Buruleg 'y Ann
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A-._ e arrival ol Edden Mars Mars has

The Big Steep Phaip Maripws and Wiman Sternwood &

Steve Harp

peen biachmaiding Vevian because ha knows het sisler, dops addicl and nymphomaniac, mur .
dergd ther lainer 5 bodyguard idarigwe will saan lorce Mars 10 aapose himsell surtidally b bis f
] - -] 4 Then Marows will win Wivesn afd propose Fhal hed §is1@r be nshilu: i
ww TR I2a- .“.m. L E ZEEES remada by Michagl Winner in 1978 (Copyright + 1946 YWarner Bros, P H
' panewed 1A71) (Movia Slar News)
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def-i-ni-tion \.def-s-'nish-an\ 7 1: an act of determining; specif
: the formal proclamation of a Roman Catholic dogma f: a
word or phrase expressing the essential nature of a person or thing
! MEANING <the confinement of God within our human ~> 3 a
¢ a statement of the meaning of a word or word group or a sign or
symbol <dictionary ~s> b: the action or process c:Fstnting such
a meaning 4 a: the action or the power of describing. explaining,
or making definite and clear <the ~ of a telescope> <her comic
genius is beyond ~> b (1) : distinctness of outline or detail {as
in a photograph) (2): clarity esp. ol musical sound in reproduc-
tion ¢ : sharp demarcation of outlines or limits <a jacket with
definite waist ~> -— def.i-ni-tion-al \-'nish-nal, -'nish-an-"1\ ad;
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sci-ance \'si-an(t}s\ n [ME, {r. MF. fr. L scientia, fr. scient-, scicns
having knowledge. fr. prr. of scire to know; akin to L scindere to

cul — more at SHED] 8 @ possession of knowledge as distin-
guished Trom ignorance or misunderstanding b : knowledge
attained through study or practice 2 a: a decpartment of systema-
tized knowledge as an object of study <the ~ of theology> b
: something (as a sport or technique) that may be studied or
learned like systematized knowledge ¢ : one of the natural
sciences 3 a: knowledge covering general truths or the operation
of general laws esp. as obtained and tested through scientific
method b ! such knowledge concerned with the physical world
and its phenomena : NATURAL SCIENCE 4 : a system or method
based or purparting to be based on scientific principles B cap
: CHRISTIAN SC'ENCE
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“art \Grt\ n [ME, [r. OF, Ir. L art-, ars — more at ARM] 1: skill
acquired by experience, study, or observation <the ~ of making
[fends> 2 m: a branch of learning: (1) : one of the humanities
(2) pl : LIBERAL ARTS b archaic 1 LEARNING. SCHOLARSHIP 31 an
occupation requiring knowledge or skill <the ~ of organ building>
4 a: the conscious use of skill and creative imagination esp. in the

production of aesthetic objects; also : works so produced b (1)
! FINE ARTS (2) : one of the fine arts (3) : a graphic art 6 a
archaic : askillful plan b: the quality or state of being artful 8
: decorative or illustrative clements in printed matter

Fyrt ART, SKILL. CUNNING. ARTITICE CRAFT shared meaning element

: the facuity of carrying out expertly what is planned or devised

255



photoSTATIC magazine n°9

. - .
- - - e e e —

B, 3t p o SRR bt

[EEIENERSS A L.

ed-u.ca-tion \ej-o-'ka-shan\ n 1 a : the action or process of
educating or of being educated; also : a stage of such a process b
: the knowledge and development resulting l[rom an educational
process <a man of little ~> 2 : the field of study that deals
mainly with methods of teaching and learning in schools — ed-
u-ca-tion-al \-shnal, -shan-*I\ adj — ed.u.ca-tion-al-ly \-&\ adv
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en-tar-tain-ment \«wnt-ar-tin-mant\ n 1: the act of entertainin
2 B archuic ! MAINTENANCE. PROVISION b obs : EMPLOYMENT

: something diverting or engaging: as a : a public performance
b : a usu. light comic or adventure novel

Jon McKenzie
257
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LIVING W THE MOST URBAISLED T

" URBAN JURGLEY  7ae ERAKES ARE

ECHMOLOGY™
R MAGG
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e S RO EE]  copyfof theoriieal orginal {1 S
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: G which was Iulll;r branded as & forgery, the original g
8 preqpfeiall its suthority; not so vis b vis technical reproduction. §
# 110 Feason Is twolold, &7% ﬂmmmnmam s

which was usually branded as a forgery, the original b
all Its authority; not so vis & vis lechnical reproductlan, ; . O R! G] r‘}A L
eason Iy twolold. First, process repyljyction b more inde- £ %l
pendent of the original than maneal rep or example, B ;" E -
2 In photegraphy, process reproduction caa bring of s aspects ‘}.- =
1 '!; of the original that are unattainable 1o the maked eye yetl accessible

to the bens, which is adjustable and chooses its angle at will. And i
tg phetographic reproductlon, with the aid of certaln processes, such

{ihe osiginali with the aid of certainoriginal processes

slow molion process reproduction

il’!ilu:d wizion

[ul'm of l.p"lulln aph as enlargement or slow mnll.q:l., l.' i capiure images which sscape

- —— = 2yt

it i natural vision, Secondly, techniefbproduction can put the copy @ itsell
b of the o lnal lnw thtlﬂ [l h wiubd be out of reach For the
e

.rf
" q.-‘"*##a;a-;:aﬁ*- il

original
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Bonnie Sparling
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'FACED:WITH. INFORMATION OVERLO!

HAVE NO ALTERNATIVE

L]

RECOGNITI
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You should nol shel down your slalion wilhout first

cheching out of the nel.

John Stickney
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The following back and current issues are available:?

o
pS#1.T MORE POSSIBILITIES s &
pSi#5 DEGENERATION  eeeesesesess 50c S08
pSit6 WHAT NOW? ISSUE 592
pSi#6’ PhONOSTATIC CASSETTE  wevesesesees $2 28382
pSH#T SPROCKETS ~ eeeseesenses 50c SES &
pSi8 PORTRAITS/SELFPORTRAITS seeeeveecene 50c Eag®
pS#ts 9&9% TELE/VIDEQ ISSUE ¢ ISSUE  .eeeeveeecns $1 c5p
pS#9’ AUDIO VERITE CASSETTE eevececcessss $3 ‘g E

—, O

please include 50c per item ordered for postage &c.



PhotoStatic Magazine

Retrograde Archive y ‘
http://psrf.detritus.net/




