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Featuring new work by:
Madison performance artists 
   Qwa Digs Never Parish
PhonoStatic editor LI. Dunn
Editor of “MockReviewZ” Zen Sutherland
Canadian musician and artist 
    Kathleen Yearwood
Editor of the French xerox magazine 
“La Poire d’Angoisse” Didier Moulinier
Visual poet/book artist Michael Winkler
Iowa City electronic musician 9digit Zip
San Francisco band Batang Frisco

Thirteen Pieces in all, 30 minutes of creative use 
of the audio tape medium by artists from the U.S., 
Canada, and France.

The Persistence of Vision by Ll. Dunn (5¼×5¼ ,̋ 48 ppg, multicolor 
offset) Little book in the manner of a scientist s̓ explanation to a child 
concerning a highly technical process. Utilizes the theory of the phi 
phenomenon and flies in the face of the current theory of flicker fusion. 
Esoteric with a sense of humor. It s̓ about TV. Order pS#14½, $3.50  
postage paid.

(untitled) by Warren Ong (8¼×6½ ,̋ 12 ppg, xerox) This booklet may be 
an example of the blind leading the blind. Clever folding job conceals the 
artist s̓ mystic truths. Get it and See. Order pS#19-1, 60¢ postage paid. 
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Proposed Calendar for PhotoStatic Magazine

#21   December 1986 (deadline November 15, 1986)
The Dan Rather Issue This issue Will deal with our perception 
of the news and its perception of us. How is news presented 
as truth? Also, what is the role of the network anchor in all 
this? Acceptable are any works which confront these or any 
related issues. Also acceptable are hero-worship of Dan or any 
other network anchor. A copy of this issue will be sent to Dan 
Rather.

#21̓  January 1987 (deadline December 15, 1986) 
 World News Cassette Sounds of the world happening right now, 

produced for high—fidelity playback in your living room. Tape 
pieces using news sounds or other mass media sounds is acceptable. 
Work dealing with current events also will work. Perhaps you have 
a sonic counterpart to a xerox piece submitted for #21 above.

#22 February 1987 (deadline January 15, 1986) (As yet untitled, feel 
free to suggest one.)
Send works which deal with anxiety. This one will be very much a 
variety issue and is already partly put together, but if you have 
anything, send it in.

#23 April 1987 (deadline March 15, 1987) Send in your suggestions for 
a theme, hopefully along with some work.

Themes are somewhat loosely followed. For this reason, work of any kind 
dealing with any subject matter is suitable for submission at any time. All 
work received will be kept on file and used when it is deemed appropriate. 
If you want your work returned to you after use, please include a self-
addressed stamped envelope. Otherwise PhotoStatic or PhonoStatic will 
accept no responsibility for its return.

Remember, PhotoStatic and PhonoStatic depend on its artistic contributors 
more than anything else for support. So if you like PhotoStatic and 
PhonoStatic, please help keep it going by sending in your inspired 
creations.

All contributors of accepted work receive a copy of the issue their work 
appears in.
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Loveseat #3 (24 ppg, 7x8.5”, xerox) A hardcore fanzine from Dead Moines, 
edited by Al Loveseat. I like the photos best, which were a glimpse at a 
counterculture scene which has refused to die a natural 1$ from Loveseat, 
211 53rd St, Des Moines IA 50312.

Impossibilist’s Manifesto #22 (24 ppg, 5.5x8.5, offset) 
This one is about dinosaurs, which is an interesting 
theme if taken as a metaphor for an element of culture 
which has grown too huge & outlived its usefulness (like 
the Rolling Stones). But I found the contributors’ work 
to be too literal in most ways. There are nonetheless the 
grand moments of humor one can expect from Imps (like 
Ackerman’s piece, he has a way of making non-sequitor 
flow like a burst dam and then you laugh out loud) but 
generally this one is mostly pictures of dinosaurs. 
2$ from Musical Comedy Editions, 4950 Bryant Ave 5 #5, 
Minneapolis MN 55409.

Plaid #2 (40 ppg, 7.5x8.5”, offset, colors) This one was the surprise of the 
batch. Bound in Resinite Floor Surfacing Paper Type E. Inventive graphics, 
nice use of offset color & halftones. Xerox art, text, drawings, poems, 
prose, commentary make for a full issue of quality & beautiful stuff. Their 
first issue, which came out 2 years ago, was nothing compared to this. Edited 
by a group of performance-type artists from Chicago. Try 5$ write Plaid, P.O. 
Box 6362, Chicago IL 60680. Considerately enclosed in plastic so it won’t 
scratch your coffee table.

Incidentally MockReviewZ #5 is now available, send a 39c stamp on a 6x9 
envelope to Mockersatz Zrox, 104 Woodgate Ct, Sterling VA 22170-1630.
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N D (32 ppg, 7x8.5”, xerox) Magazine with an emph 
on mailart. Has oodles of ads for projects for the 
potential mailart participant. If mailart’s your 
bag, then this is your mag. Interview with Nicholas 
Collins, an electronic musician, so it looks over 
the rim of correspondence art as well. Smart look. 
2$ (5$ for 3 issue subscription) from N D, P.O. Box 
4144, Austin TX 78765.

A Ratio of Autographs 
(15 mm, stereo cassette) 
Listening to this is like 
running down a long hallway 

& opening up one door after another to experience 
the weird sonic contents within. 30 second excerpts 
(some may be entire pieces?) from the work of sound 
artist the globe over. Includes work by myself, 
Richard Kostelanetz, Michael Helsem, & 20 others. 
2$ is an excellent price for a sampler of this 
variety, write Xexoxial Endarchy, 1341 Williamson, Madiison WI 53703.

Eat It Up #44 (2 8.5x11” xeroxed sheets folded in 
quarters) Coop mail art project, where they send out 
blank art forms (line drawings of cow silhouettes) & 
ask the receiving artist to augment & return. Result 
is this compilation which probly’s more meaningful to 
the participants than to anyone else, approximately 50 
of which appear. Send 22c stamp to Patrick T, Berkeley 
Office, 1649 Dwight Way, Berkeley CA 94703.

Taproot #3 (32 ppg, 5.5x8.5”, 
xerox, twine tie, baggie of poem-
objects) First series, #3, Feb. 

1986. A poetry review with a variety of kinds of  work, 
and with an interesting format. The pages are laid out 
and folded in such a way that reading it is a slanted 
experience, what with each page saddle-stitched at an 
angle to every other page. Pleasantly disconcerting 
(you  wouldn’t think such a simple device would 
be). But anyway, the work in here is original and 
interesting. I found myself most attracted to some 
of the prose works but that is a personal bias. Send 
2.50$ (Subscription is one year, 5 issues for 10$) to 
Burning Press, P.O. Box 18817, Cleveland Heights OH 
44118. A magazine to watch for.
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Industrial Sabotage #30 Meat and Metal (16 ppg, 5.5x8.5”, xerox and 
rubberstamp) published by & as CURVD H&Z 1/308. One of the many publications 
from jwcurry’s prolific mixed media poetry press CURVD H&Z. Submissions 
range from laconic poetry with graphic import to a xerox collage which 
appears on the back cover. Nicely produced and an interesting collection 
of work from a variety of contributors. Write for a catalog of publications 
and prices from CURVD H&Z, 729a Queen St E, Toronto Canada M4M 1111.

Fenici 1 Febrer 86 (36 ppg, 11x17, newsprint) A sizable newspaper on the 
arts from Reus, near Barcelona. This magazine is in Catalan & with my 
combined minimal knowledge of Spanish & French, I could just make out a 
couple of paragraphs, so it wouldn’t be fair to call this a review of same. 
Suffice it to say that here is a paper with grabbing graphics & photography 
& the visual elements alone were enough to propel me through it. Inquire 
at Fenici, Apartat Correus 430, Reus Spain.

The Hum Magazine #1 (12 ppg, 4x5.5”, stencil?) Minimal visual statement 
in stark shiny black on white. Simple but ominous. Write to the International 
TV Crimes Commission, c/o Piotr Szyhalski, Rumin’skiego 1/11, 62-800 Kalisz 
Poland.

Scrap #1 (20 ppg, 5.5x8.5”, xerox) Here’s another magazine that has 
that stylized but not stylish sloppy look with dense black graphics and 
scraps of verbage polluting throughout. By this I don’t mean the words 

shouldn’t be there, it s just a type of 
graphics of pollution that have become a sort 
of standard style for some xerox magazines. 
As usual, it’s most effective when it is 
used for humor & not to make some political 
statement. There’s not much punch to this 
type of graphics any more (maybe there was 
in 1977). 99¢ from Plutonium Press, 3645 N 
Marshall Way #3, Scottsdale AZ 58251. Edited 
by Chris Winkler.

Or #103 (12 ppg, 5.5x8.5”, xerox) by Uncle 
Don Milliken. Or is an interesting project 
because each issue is formally the same, but 
the subject matter tackled in each is what 
varies. Uncle Don is prolific enough so that 
you don t forget what he did in the last one 
& they resonate that way. Consistency is the 
hallmark here & all these slim booklets are 
worth seeing. Write Orworks, P.O. Box 868, 
Amherst MA 01004.
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Prophet of Outrage: The Search for a Silicon Soul (12 
ppg, 8.5x11”, xerox) by Patrick McKinnon. Similar in 
means & impact and larger in format than the Crimes 
Done Long Ago installment in the continuing series 
which was published by PhotoStatic last spring. 
McKinnon’s method seems to be this: he trims away 
everything in a block of text that doesn’t look like 
a poem. To this he adds dark and pointed images 
which are intended to, I suppose, inter.act/sect 
with the work in meaningful ways. But I feel that 
this kind of work could be more focused than it is 
here. Available for a 39c stamp on a 6x9” envelope 
from Mockersatz Zrox, 104 Woodgate Ct, Sterling VA 
22170-1630. 

Reviews of This Chapbook (12 ppg, 5.5x8.5”, xerox) by 
the editors of Black Bear Review, Bogg, Comet Halley, Dog 
River Review, Factsheet Five, Gypsy, Idomo, Impetus and 
Planet Detroit. Instigated by Zen Sutherland. An exercise 
in self-.referentiality/embeddedness inspired by Douglas 
R. Hofstadter and neatly rendering anything this reviewer 
could say already-been-said. Available for a 39¢ stamp and 
a 6x9” envelope from Mockersatz Zrox, 104 Woodgate Ct, 
Sterling VA 22170-1630. Take advantage of Zen Sutherland’ s 
philanthropic attitude.

The Acts The Shelflife #1  
(60 ppg, 7x8.5”, xerox, includes 
a painted 7” record & xerox 
sleeve) edited by Miekal And and Elizabeth Was. 
A “collectively printed publishing project” which 
attempts to collect “language fragments” in an 
effort to confront issues and ideas which are 
unique to the idea of networking arts. Standing 
out is a written piece by Crag Hill which talks of 
issues in a playful and thorough way, issues which 
need to be confronted by the networked individual. 
Also includes work by Warren Ong, Bern Porter, 
Jürgen O. Olbrich, Carol Stetser, Zen Sutherland, 
and the editors, as well as many others doing 
interesting work. Send 4.50$ to Xexoxial Endarchy, 
1341 Williamson, Madison WI 53703. Another fine 
addition to the Xexoxial group of publications. 
Ask for their free catalog.
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Zeitschrift für Tiegel und Tumult (36 ppg, 6.75x9.75”, letterpress on 
offset) W. Luh/J. O. Olbrich/E. Schröder. The information used in 
this publication forms a varied collage of maps, magazine photos, 
superimposed texts, lists, &c, much of which has other typeset 
information in various languages printed in red. Although I was 
struck by the unusual form of the publication, I found myself largely 
uninterested in its contents. I didn’t think that the materials 
used had enough possibilities for the viewer to make connections 
within to make it worth sifting through. Write to Jürgen O. Olbrich, 
Kunoldstrasse 34, 3500 Kassel West Germany.

Smile (16 ppg, 8.25x11.75”, offset) by Karen Eliot. 
“Splits and schisms are essential to my conception 
of neoism and any public slanging match between 
an ex-neoist and the remaining members of the 
movement is worth twelve dozen great works of art” 
is what Eliot proclaims in the first paragraph of 
this entertaining and thought provoking booklet. 
Now you can find out what Janet Janet’s Schism #11 
is all about. It goes through every m.ajo/ino.
r art movement of the last century or so and 
highlights its flaws. You’ll read it all through 
without stopping for air. Write Karen Eliot, Box 
Smile, 84b Whitechapel High St. London E1 UK.

Abrasions (24 ppg, 4.75x5.75”, xerox, colored paper 
with emory cloth cover) original and found poems by 
Luigi. A booklet which is also an unusual object. 
Consists of a xeroxed selection of found poems 
ranging from one of those “God loves you” thank 
you cards handed out by deaf beggars, to actual 
collage work. The original work by Luigi has titles 
like “God Bless the Bomb” and “Please don’t Fuck 
the Baby”, so maybe you get the idea. The best 
piece is a collage of a crucifix made out of bullet 
shells superimposed over stock market listings. A 

title (which I thought was a bit superfluous, given the power of the 
image) reads “More on America’ s religion.” I’m not sure what they’re 
asking for it (2$?) but write to Burning Press, P.O.Box 18817, Cleveland 
Heights OH 44118.

mail review PhotoStatic’s editor 
review his recent mail
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issue credits
605 Crag Hill, 585 Merritt #2, Oakland CA 94610
606 Carol Stetser, P.O. Box 56, Oatman AZ 86433
607 Erik Jorgensen, P.O. Box 393, Santa Barbara CA 93102
608 Miekal And, The Avant-Garde Museum of Temporary Art, 1341 

Williamson St, Madison WI 53703
609 Caryl Burtner (who apologized for having submitted this for 

the “13” issue too late), 315 N Blvd #9, Richmond VA 23220
610 top: “Roaches moving in on a succulent scrap of human greed” 

and bottom: “Drunken imbecilic stupor” Mike Miskowski, P.O. 
Box 1393, Tempe AZ 85281

611-613 Steve Perkins, 135 Cole St. San Francisco CA 94117
614-616 Carol Stetser (see 606)
617-622 Texts from “Every Lines Other” and images from “The” by 

Elizabeth Was, 1341 Williamson St. Madison WI 53703
623 Drake Scott. I don’t know his address, but perhaps he can 

be contacted through the address at p.608.
624 Ruggero Maggi, C.so Sempione 67, 20149 Milano Italy
625 Miekal And (see 608)
626 Joel Lipman, 2720 Winsted, Toledo OH 43606
627-631 Bob Gregory, P.O. Box 90159, Pittsburgh PA 15224
632 (top) Yrizarry, 1128 Fell St, San Francisco CA 94117 
 (bottom) Ruggero Maggi (see 624)
640 Crag Hill (see 605)

“Re-hypergraphic Alphabet, New York Circa 2000” by Miekal And Secret 
message encoded in same by Ll. Dunn

Cover by Uta Maria Krapf in response to idea by Ll. Dunn

This project is sponsored in part by a grant from the University of Iowa 
Fine Arts Council.
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Turning every word to leaf lies in color with a 
rhyming of head. An aligning past the point of 
flight. Words asleep to the ground with no order 
under the same tree. Gathered, I at least scat-
ter behind myself. Who kicks the mud is the ques-
tion. I know this is a honing, some sort of growth 
or pre-growth, as if the bud weren’t a leaf.
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Distraction, the smother of perception. Upper 
arms stand for one volume erroneously titled 
“Love”; the one-way signs every which way lin-
ing the direction of the thought itself is an-
other, no problem but something to be changed. 
Even but makes for contention. Better the rear 
end, we smile. And perception plunges below the 
conversation level. “How can woman know injus-
tice & do injustice” still no one asks the que-
stion. I recognize the modems of division, but 
I haven’t tasted of the root enough to fortify 
its leaves. Thus I remain in pile. “Too many 
people being nowhere at once” he snarls in syn-
chrony.

photoSTATIC 621 experimental  



The “born writer” “has it”. This hazard is over, 
the ear next to meaning. At a turtle’s pace or in 
a turtle’s place: the ink boils in my cauldron, 
spilling over the lines but not matching the 
thickness of thought, the nap gets creased. Like 
waking up before falling asleep, fabric of mind 
uncertain.
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FIGURING IS OUT, WHEN OTHERWISE STUCK IN A
CIRCULAR EMOTION. SUCH THOUGHT DETACHES IT
SELF, A START.

(MY NARRATOR WANTS TO SIT IN THE STATION AGAIN & WAIT)

    “Ten thousand grunts & no solution.” 
    The chalk line strays. Budged: A heavy 
    word stirs, blinks. Adaption.
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Winners don’t think. As the one studying the 
book’s outside next to me.
“Dangling” is a word describing an achronology 
of words: Is as enclitically removed? Surgery 
rhymes with a lie, cause I saw it through to 
the other side of the tracks. Near exclamatory 
over the access to a personal metaphor. “My own” 
“but how can the writer presume…” In other 
worlds, strung or single. Metaphors as assets, 
or even words that stand for books. “Higgling” 
for example, is not even the title of a certain 
book, & yet I see its cover with that stacked 
name amidst colors.
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EXPERIMENTAL TEXTS
 
The idea for an issue devoted to the loose term “Experimental Texts” 
was actually one of the first themes every suggested for a future 
issue of PhotoStatic. I don’t remember who suggested it, only that I 
first heard it soon after pS#1, “Some Possibilities.” Since image/text 
manipulations form a hard core of xerographic possibility, I knew it 
was a good idea for a theme. The first “Experimental Texts” issue was 
#10, and was my favorite issue for a long time. This is therefore the 
second “Experimental Texts” issue.

I received many interesting comments about the last double issue 
#19 & 19 1/2, “The Work of Art in the Age of Mechanical Reproduction” 
and “1913”. Some provide food for thought. Bob Gregory had this to 
say: “...The Ong was sly & good, in conjunction with your essay on the 
pleasures of the imposed limits of the medium. There is some sense 
in which we’re dealing with an unprecedented situation; I don’t think 
any artists ever worked within a competing network-utopia of images 
from advertising, etc. So I’ve wondered if ours isn’t a deliberate 
reduction in the face of their tidal wave of reassurance and gloss. 
From stuff in Barthes, I guess. Where he argues that captions in 
newspapers & ads “anchor” otherwise chaotic and ambivalent images 
to some system of ordinary messages--so that we‘re interfering with 
that. If everything about the New York Times, including lay-out & 
type-face, represents a world, I guess there’ s something amusing 
in our using the same material to produce a completely different 
one...” Dan Fuller had this to say: “...Your essay sounded like a bona 
fide art essay written by an old guy with a goatee and accent. Well 
not really. At any rate, it dealt with serious ideas and no doubt 
will fertilize more. For example, aren’t the prime users of xerox 
secretaries and other business functionaries? Does this say anything 
about the medium? There are amateur painters in oil and watercolor and 
amateur sculptors of wood and stone, and there are the corresponding 
professional practitioners, but with xerox the professionals are 
capitalists and the amateurs are lone wolf artists-not-for-profit. (Or 
is it the other way around?)...”

PhotoStatic and PhonoStatic Magazine(s) are not-for-profit art 
periodicals which deal with new uses of the xerographic and audiotape 
media respectively. You can support either of these two projects 
in the following ways: 1) Submit work. For details, see page 639 of 
this issue. 2) Subscribe. For a mere 5$ you can get a full year of 
PhotoStatic, 6 action-packed issues. For 10$, you can get that plus 
2 issues of PhonoStatic on cassette. And for a mere 15$, you can get 
all that plus a full year of artists’ books, postcards, and printed 
ephemera. Consider it.
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